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Yine lobide yapitlari sergilenen diger bir sanatgi da 1957 dogumlu Mithat Sen. Asansorlerin karsisina
gelen duvarda ipek lizerine Ui¢c adet kare serigrafi goruliiyor. Bunlar sanat¢inin 1991’de yaptigi “Body”
adli serisinden 6rnekler. Soyut organik bicim semalari tGizerinde, gerceklikle gercekdisi olanin iliskilerini,
kendine 6zgli bir teknikle yansitan sanatgi, insan bedeninin yapisindan kaynaklanan batinlGgi, gorsel
organizmanin da yapisal karakteri olarak degerlendiriyor. Bedeni ikonlastirdigi tuvalleri, farkh yazarlar
tarafindan kaleme alinan makalelerin yani sira, Orhan Kogak’in 1995 yilinda yayimlanan “imgenin
Halleri” adli kitabina ve Zeynep Sayin’in 1999 ile 2000 yillarinda iki cilt olarak yayimlanan “Mithat Sen
ve Beden Yazisi” baslikl kitabina konu oldu. Sanatginin 1987 ve dncesinde gergeklestirdigi siyah-beyaz
yapitlarinda kullandigi hareketli imgeler sonradan gelistirdigi bedene benzeyen imgelerin 6ncisii
niteligindeydi. Baslangicta acik ve hareketli olan bu imgeler hizla geliserek kapali ve duragan birer kalip
imgeye donlisti. 1988’de, 6nce pastel renklerle betimledigi bedenleri 1989’dan baslayarak canli
renklerle ve her kompozisyonunda yalnizca iki rengin tonlarini kullanarak verdi. 1990’larin basinda da
tuvali esit kare ve katlarina bélerek tek bir imgeyi parcalara ayirmaya basladi. Tuval lzerine akrilikle
uyguladigi resimlerinde gelistirdigi bu anlatim dili, koleksiyondaki ipek baskilarda da goriliyor. Ayni

serinin iki 6rnegi de A blok, Asma Kat’ta asil.

Vasif Kortun, Mithat Sen’in resimlerinin gelenekle ugrasmadigini, bitmis resimde gorsel yolla ele
gecirilmis bir imge olmadigini saptarken, Tirk resminde kendini salt gorsellige dayandirmayan az
gorindr islerden olduklarini vurguluyor ve Kandisky’'nin 1970 yilinda Miinih’te yaptigi resimler gibi
ikonumsu ve “Bizansh” oldugunu soyllyor: “Bedenin ikonlastiriimasi, soyutlamayla ayni sey degildir.
Bizans Balkan ikon resimlerinde carmiha gerilen isa’lardan bazilarinda ézellikle g6giis ve gévde kaslari
surekli olarak parcalanarak sanki bedenin kendisinden bagimsizlasirlar. Sen’in resimlerinde parcalara
ayrilarak yeniden kurulan bedene benzeyen imge ise resmin ta kendisidir. Ayni zamanda beynin ince
kivrimlarini ¢agristirircasina us ve govdeyi tek alana da indirger. Yani o sadece akilsiz bir govde degildir.
Bltln bedendir. Bu resimlerde bilingalti, ylizeyde sabitlenmez bunlar bilingaltinin resimleri degildirler.

Zaten bilingalti resmedilemez. Beden cinsellik tasir ama bu cinsellik, batili us-beden iliskisine,



ayrismasina gore cizilmemistir ve erojen bolgeler siniflandiriimamistir. Beden tek bir cinsel kimlige gore
kurulmaz. Erojen bolgeler yer degistirir. Bu beden kendi icinde gocebedir. Erotik dolasimi oldugu kadar,
bir ylizey Uzerinde kayisi da yersiz yurtsuz olusundandir. Beden pargalanir ve sirekli olarak, kendini

yeniden dizenler, dizenledikge irilesir, siser, ¢oziillr ve kendini tekrarlar.”*

*Vasif Kortun, Galeri Nev, 7-30 Ocak 1992

(EN)

Another artist whose works are displayed in the lobby area is Mithat Sen (b.1957). The wall opposite
the elevators features three square silk screens. They are from the “Body” series that the artist created
in 1991. Drawing attention to the relationship between reality and surrealism with his unique
technique over abstract organic form schemes, the artist regards the human body as a totality, just
like the structural characteristics of the visual elements. The canvases on which he iconizes the human
body were subjects of discussion in numerous articles written by different authors, as well as Orhan
Kocak’s book imgenin Hélleri published in 1995 and Zeynep Sayin’s two-volume work entitled, Mithat
Sen ve Beden Yazisi published in 1999 and 2000. The moving images the artist used in his black & white
paintings before 1987 set the precedent for the subsequent images that allude to a human torso.
Previously open and moving, these images were quickly developed and transformed into closed and
stagnant forms. In 1988, he depicted bodies with pastel colors such as rose pink, yellowish orange and
gray-blue. However, since 1989, red, green, blue and purple started to be more dominant in his
paintings. He sometimes used his images alone, whereas at other times, he preferred to use them in
groups. In the early 1990s, he divided his canvas into equivalent squares and its multiples and began
to separate the image into smaller fragments. The language has developed in the paintings he created
with acrylic on canvas is also visible in his silk screens. Two examples of the same series hang from the

wall of the Mezzanine Floor in Building A.

While noting that although visually remote, Mithat Sen’s works are not unlike the iconic and
“Byzantinizing” works of Kandinsky around 1907 in Munich, Vasif Kortun adds, “The iconization of the
body is not the same thing with its abstraction. In the icons of the Byzantine-Balkanic tradition, the
muscles of Christ’s chest and abdomen are torn apart from each other and are almost autonomous
from His body. In Sen’s works, the image that comes to resemble a body after its disassembly and
reassembly is the work itself. It may also make an allusion to the curvatures of the brain. Because that
body is not brainless. The whole is the body. The unconscious is not fixed on the surface here. These

works are not paintings of the unconscious. The unconscious can not be represented anyway. The body



is sexual but is not drawn according to the duality of the body and the brain. Erogenous zones are not
isolated. The body does not have one true sex. The body becomes in itself nomadic. Its erotic
circulation as well as its drifting over the surface is due to its homelessness. The body erupts, separates,

swells, reorders, and repeats itself.” *

*Vasif Kortuni Galeri Nev, 7-30 January 1992



